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Publisher's Note
Ehsan Lajevardi

I've followed the artistic career of Shideh Tami for many
years now. To me, all her works are connected and the
crucial element binding them, regardless of their individual
differences, is the reflection of the artist’s inner personality,
presenting her as a sensitive, courageous, fragile and
determined soul, truly portrayed in her art.

The elaborated reflections of these conflicts and paradoxes
presented in the portraits drawn by the artist reveal yet
another aspect of the complexity of the human psyche and
mind to me.

The fact that a female artist has been working continuously
for more than 25 years, despite the market, diligently and
with utter belief, focused on her work, has made me admire
her even more and wonder why there hasn’t been any
extensive publications on her work so far.

The publication of Shideh Tami’s work was suggested by me,
made possible with the collaboration of O Gallery.

[ hope it can shed light on the lesser known sides of Shideh
Tami’s artistic career.

I'd like to thank all the people who took part in the creation
of this book.
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Untitled, acrylic on canvas, 150x100 cm, 1991
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Shideh Tami at studio, Tehran, 2016

Biography

Shideh Tami was born in Tehran in 1962. From the early ages, she was keen on literature
and wrote poems. She studied science in high school but gradually became interested in art.
In 1983, by the recommendation of her close friend Shahrokh Ghiasi, she took part in Aydin
Aghdashloo’s classes for a short time. Even though she never completed the course, she got to
know some artists of her generation such as Shohreh Mehran, Mohammad Hamzeh, Houman
Mortazavi, Fardi Jahangir and Mostafa Dashti. In an essence, the atmosphere and the setting
of this short-term class had a major impact on her mindset concerning art. In 1987, with the
help and persuasion of Aydin Aghdashloo, Shideh published her first poetry book, “The Dark
Curtain of the Night". Three years later she published three children’s books: “Everyone Has
a Shadow”, “Said Very Seriously” and “A Rain Child Who Smelled Like the Stars”. Houman
Mortazavi did the illustrations of the books. Over the following years, figurative painting
became one of Shideh's main interests aside from poetry and eventually in 1992, with the
encouragement of Parvaneh Etemadi, she held her first solo exhibition of self-portraits in
Mansoureh Hosseini’s gallery. Ever since, the human figure and portrait has been the main
and reappearing subjects in her work. It was only in the mid 90’s, after the passing of her
friend, Shahrokh Ghiasi, that she completely eliminated the human figure from her work and
instead painted empty chairs for about two years.

Shideh Tami is a self-taught artist who during her artistic career has attempted to avoid all
academic limitations in order to portray the complicity of the human psyche in the most
directand simple manner possible. Using her own self-portrait, she portrays a general picture
of humanity; regardless of ethnicity, religion and gender. In fact, investigating the mentality
of humans and discovering their inner existence has been an attempt for Shideh to better
understand and accomplish self-recognition.

Shideh Tami is one of the few Iranian artists who makes a living solely from the sales of her
work. Fereydoun Ave is one of the first people who started collecting Shideh Tami’s work and
his continuous support has played a vital role in the survival of Shideh’s artistic soul. Ave has
said that he has “witnessed Shideh develop and evolve from a sparrow of a poet to a lion of
an artist”.

Shideh Tami’s work has been extensively shown in Iran and abroad and is part of several
national and international collections.



Untitled, monoprint on paper, 100x70 cm, 1992
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Untitled, acrylic, charcoal on cardboard, 100x70 cm, 1991
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Untitled, acrylic on cardboard, 120x90 cm, 1991



Untitled, monoprint and acrylic on paper, 100x70 cm, 1992 17 Untitled, acrylic on cardboard, 120x90 cm, 1992



Untitled, monoprint and acrylic on paper, 100x70 cm, 1992
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Untitled, monoprint and acrylic on paper, 100x70 cm, 1992
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Untitled, acrylic on canvas, 150x100 cm, 1994



Untitled, acrylic on canvas, 150x100 cm, 1994 23 Untitled, acrylic on cardboard, 120x90 cm, 1994



Untitled, acrylic and charcoal on canvas, 180x200 cm, 1994 (with Houman Mortazavi)



Untitled, acrylic on canvas, 120x90 cm, 1994 27



Untitled, acrylic on cardboard, 120x90 cm, 1994 29



Untitled, acrylic on canvas, 160x80 cm, 1994 31




Untitled, monoprint and acrylic on paper, 100x70 cm, 1995 33 Untitled, monoprint and acrylic on paper, 100x70 cm, 1995



Houman Mortazavi
October 2016

[ said: Shideh, these little doodles that you do next to your poems are cute, make them bigger!
Some twenty, thirty years ago. Back then, reality was no match to our ambitions and for trials
and errors, we all had an eternity ahead of us. Where? Smack in the middle of the 80s! In a
damp and cold basement that could only feel warm with a kerosene heater; three pairs of socks
and two sweaters. On Jomhouri Avenue. In the middle of Iraq’s semi-blind missiles aimed
for the presidential palace that ended up here and there.... and the following “emergency
siren.” Right between the supposedly soothing Clayderman music playing on the radio and
the following “all clear” siren.

Back then either Shideh was more compliant or my word had more impact. But one day I
came home to a self-portrait by her, on a used, one by one and a half meter canvas. It was done
with cheap black and white wall paint, with a few stripes of red and some scraps of paper
glued around it. Instead of using a brush, she had used her hands. As a painting, it had no
craftsmanship. No sense of proportion or understanding of color: She had ignored everything
we were all trying to learn those days. But then... the person in that portrait was exactly her.
It's been some thirty years and Shideh still doesn’t know how to paint! As a mutual friend
used to say: “She wipes her brush clean with the canvas”. She never fully learned the craft or
the skills needed to produce market friendly material. All of her paintings, sculptures, even
poems are arbitrary and subjective. She is an isolated and intrinsic individual who instead of
making her conditions more bearable, has sunk deeper and deeper in the introverted person
she has become. She doesn’t follow the news or keep up with friends. Even when she calls
after a couple of months or runs into you somewhere, she doesn’t communicate with you.
She simply repeats her monologues to herself out loud, or talks about the dream she’s had,
or repeats the story of her cat... and disappears again. Sometimes, she becomes so keen on
someone that you wonder about her judgment and then, all of a sudden, she dislikes someone
so much that s/he is forever erased from her life.

In the past three decades, her work became popular at least twice. However; since she never
learned the ins and outs of socializing and keeping connections (or didn’t want to), the glory
never lasted. Her work hasn't found its way to auction houses or various museums. After
three decades of consecutive work, her work is still very cheap. Her minimal lifestyle is fueled
by selling whatever painting she can.

She paints portraits. She’s probably done thousands of portraits. Not of others but of herself.
Even when she paints someone else, it still looks like her:

I don’t know that many people who can stand Shideh’s work on the wall or over their
fireplace for a long period of time. And that is because if you look at her work for a good few
minutes, it penetrates your soul and messes with your head. They are as dense and intense as
concentrated bleach. In short, spending time with her work has consequences and not many
people can handle it. That might be why she is not popular; the price of her work hasn’t gone
up... with no annual exhibitions or regular group shows and no serious critical writing on her
work; and to this moment, no extensive book published on her work.

By common perception, she is a failed or unsuccessful painter.

But here is the catch!

Shideh and the likes of Shideh are storytellers who don’t care much about the craft or classical
perception of their output. They don’t degrade their work with common popular forms and
pre-defined language. Their stories has no certain beginning or ending, nor necessarily a
particular point. These are people who have instead of working within traditional known
limitations, have gone to the unknown and never returned. Their narration is the important

35

element and not the story itself. They aren’t concerned with borrowed theories and what's
fashionable. They don't hangout with dealers, gallerists or the collectors of their work... They
just do their own work. What keeps them alive is what they create. They don't necessarily
repeat themselves but their work is a continuous and yet unsteady chain of what they live
through, represented from a first person perspective. In every generation, there are a few
people like that. Not many... just a few.

In this midst, the audience is not left with many choices. You can’t ask the likes of Shideh to
for instance brighten their colors or make their brushstroke more feminine so we can like it
more. Itis what it is! What the viewer likes or thinks is irrelevant! You have to see the work
and acceptitas-is ... because itis there! In Shideh's case, it’s been there for thirty years. Thirty
years of repetitions and continuity is not a challenge many people can handle.

Sometimes, like most people who look at her work, I also become depressed and uneasy. But
for years, | have had a huge artwork/painting by Shideh on the wall of my living room. Every
time [ move to a new home, it’s like something is missing until that painting is up on the wall.
Perhaps, I suffer from a severe case of masochism, but I believe that's what a work of art
should do to its viewer. Otherwise, it’s no art and it is just mere painting.



Untitled, acrylic on canvas, 150x100 cm, 1995
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Untitled, monoprint on paper, 100x70 cm, 1995



Untitled, monoprint and acrylic on paper, 150x100 cm, 1996 39 Untitled, monoprint and acrylic on paper, 150x100 cm, 1996



Untitled, acrylic on canvas, 150x100 cm, 1996 41 Untitled, acrylic on canvas, 150x100 cm, 1996
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45 Untitled, acrylic on canvas, 160x150 cm, 1996



Untitled, acrylic on canvas, 150x100 cm, 1996 47 Untitled, acrylic on canvas, 150x100 cm, 1996



Untitled, acrylic on canvas, 115x100 cm, 1997 49 Untitled, acrylic on canvas, 115x100 cm, 1997



Untitled, acrylic on canvas, 150x100 cm, 1997




Untitled, acrylic on canvas, 150x100 cm, 1997 53 Untitled, acrylic on canvas, 160x140 cm, 1997



Untitled, acrylic on canvas, 40x40 cm, 1999 55 Untitled, acrylic on canvas, 40x40 cm, 1999



Shideh, from a Perspective with One Generation Apart
Behrang Samadzadegan

Shideh Tami belongs to a group of Iranian artists, who as an observer from the next generation,
[ have always “respected.” Regardless of generational disparities, different artistic tastes and
dissimilarities in artistic beliefs, by following her undertakings throughout her artistic career,
[ have always learned from her at the time of struggle of historical events and the absence
of art and independent artists. A generation, or a few amongst them have either by choice
or force, taken up on humility and reflection as their most sensible characteristics. A group
who at the beginning of their careers, experienced uncertainties of political and social history
and intentionally or unintentionally practiced art in stagnant years behind closed doors in
personal scrutiny. And itis perhaps for this cause that less of the contemplation, patience and
revelation, which so intensely exist in the works of artists like Tamj, is present in the works of
artists from the next generations, which have instead been replaced by haste and excitement
triggered by the development of education and the growth of art market in general. The
humility of such artists has never been for either pretense or prudence. It hasn’t been for
infatuation or isolation either. The reason is their habit of practicing precision, deliberation,
revelation and reticence before judgment.

Shideh Tami is one of those artists who was never drawn to political art and wasn’t attracted
to the conservatism of modern academics. She belongs to a group who were not keen on
mystical abstractionism or what is left of modernized Iranian artists. Similarly, they didn’t feed
off of political and revolutionary topics. Consequently so, I consider her a truly independent
artist. What she has experienced is a sense of humanism, which in her first series of works
had an expressionistic appearance and as she progressed in her career, took on a more poetic
genius. At the time where she was creating her first series of works, Iran’s abstractionism
was struggling with modern subjectivism and traditional elementiarism in order to portray
identity. Figurative painting was nonexistent and abstract art by means of avoiding human
representation had taken over a major part of post revolutionary art. In the two decades after
the revolution, in contrary to in contrary to other parts of the world, figurative humanistic
painting did not stand a chance against abstractionism which from another standpoint,
promoted political artistic movements, collective identity and abstinence of individualism
and ideological transcendence. It's only natural that the first considered figuration the true
realism of abstraction and the second saw humanism in individualism at odds with the rites
of collective transcendence.

Certainly, the purpose of such account is neither critic nor sarcasm on the two movements or
their byproducts; for each were the result of time and geographical circumstances. And they
have undoubtedly created the basis of an art that today after its evolution, its most evident
tendency is towards social topics and I hate to say that I am its byproduct as well. The goal
is to describe another movement that has existed alongside these two in continuity and
assiduity but has been explored less.

In my opinion, Shideh Tami in a meaning independent of these two viewpoints and even to
its contrary, is a committed artist. Her commitment is not to an attempt at enlightenment
or loyalty to conventional meanings and traditions. Even the fact that she has not tried to
produce market-friendly work is not the real reason for why she is considered committed.
Her commitment is owing to her persistence and her loyalty to her chosen path, in her visual
exploration and exasperation of possible various paths; in not rushing to the finish line so as
to reach an objective that she doesn’t believe in. She has taken her steps with enthusiasm,
composition and precision, patience and unhurriedly to find the pilgrimage and the pilgrim
and perhaps find the answer to what she’s looking for. Does she enjoy the journey or is she
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looking for the final destination? She is not after answers. She is well aware that the work of
an artist is to look for questions and to test various paths to produce an inquisitive language
or to depict an account of such research. It is by the means of contemplation and mediation
within the work that she finds what she is looking for and she is not afraid of curiosity and
examination. From her position, the “genius [of an artist] is application” and not concerns
with his/her surroundings. Tami’s pleasant and respectful journey reminds me of this
familiar haiku by Kobayashi Issa:

“Little snail, inch by inch, climb. Mount Fuji!"

She sees the human image in the mirror and seeks herself through the exploration and
practice of the human representation. Tami is a symbolist artistin the sense that she does not
strive to produce signs indicative of a signifier and signified already known. Rather; she finds
expression in conduct and physical challenge with her work. If there is a symbol in her work,
it is the result of this physical challenge and many trials and errors that she’s experienced in
finding the right language for the work. She tests techniques, materials, various and diverse
brushstrokes and takes each one’s ultimate power. However since she is not after the finish
line, she might very well leave a work unfinished and go after a new experience, a new poem.
This curious, energetic, coherent and yet divided manner reminds me once more of the
following:

“To great writers, finished works weigh lighter than those fragments on which they work
throughout their lives. For only the more feeble and distracted take an inimitable pleasure
in closure, feeling that their lives have thereby been given back to them. For the genius each
caesura, and the heavy blows of fate, fall like gentle sleep itself into his workshop labor.
Around it he draws a charmed circle of fragments. Genius is application.”

Shideh Tami is an “artist,” and a poet who through years of practice and labor has grasped an
elegant outlook for the representation of humans; of their knowns and unknowns; and she
does this without poisoning it with labels or by symbolizing certain emotions to lessen their
depth and complexity. Over the years, her faces have gained more authority. Their depth of
perception has increased, their uncertain but lucid narration has lengthened and the effect of
years of experience has nested on her lines and shadows.

1. One Way Street, Walter Benjamin
2. Kobayashi Issa
3. One Way Street, Walter Benjamin



Untitled, acrylic on canvas, 130x115 cm, 1999 59 Untitled, acrylic on canvas, 130x115 cm, 1999



Untitled, acrylic on canvas, 140x80 cm, 1999
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Untitled, acrylic on canvas, 140x80 cm, 1999



Untitled, acrylic on canvas, 280x140 cm, 2002 63 Untitled, acrylic on canvas, 200x140 cm, 2002
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Untitled, print and acrylic on canvas, 100x100 cm, 2002 67 Untitled, print and acrylic on canvas, 150x135 cm, 2002



Untitled, acrylic on canvas, 145x130 cm, 2004 69 Untitled, acrylic on canvas, 145x130 cm, 2004
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Handmade book of painting and poetry,

X-ray film, zinc plate, print, transparent plastic sheet,
pencil, paper, watercolor and acrylic,

23x25 cm, in 40 unique editions, 2004



Handmade book of painting and poetry,
X-ray film, zinc plate, print, transparent plastic sheet,
pencil, paper, watercolor and acrylic,

73 23x25 cm, in 40 unique editions, 2004



Handmade book of painting and poetry,
X-ray film, zinc plate, print, transparent plastic sheet,
pencil, paper, watercolor and acrylic,

75 23x25 cm, in 40 unique editions, 2004
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[ Leave Myself to Watch Myself
Viewing of Shideh Tami’s Paintings
Shahrokh Ghiasi Farahani

Goftegoo Quarterly, Summer 1994

“Tami’s” paintings are a breath of fresh air Her human
figures without being drawn realistically are indeed real. The
eyes get duskier; the hands are often not there, the hesitant
hands don’t want to portray the wavering hands. Figures are
broken, mouths are crumpled and eyes are odd, untrusted
and frightened. The intimidating exhibit of these paintings
leave us unaided with questions we avoid. We witness a
passenger that experiences passing through real phantoms.
A passenger that desires to deliver a voice which isn’t soiled
with decay to any purpose or obligation. In the heart of the
most palpitating images, we witness the exploration for a
simple melody that constantly is substituted by a cry that
calls us back to ourselves. To what degree can you hope for
individuals to find the courage to face the mirror? can you
hope for individuals to find the courage to face the mirror?
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Behzad Hatam
Catalogue of Van Gogh’s Ear gallery10.tehran
1999

[stumbled upon Shideh Tami’s work after seeing photographs
of her first exhibition; and I've been a follower ever since.
Shideh is a true expressionist, just like an offspring of Van
Gogh. Forever more her artistic style is also similar to that of
the great expressionist. She too has dedicated her entire life
to her work, luckily not yet her mind.

Shideh belongs to a generation who started their artistic
career after the revolution, amidst a time when not much
was happening artistically. And she is amongst the most hard
working and committed artists of that era. From the time
that no one bought art to this day, she never shifted her focus
and put down her brush. For a woman artist who has never
drawn a line nor a dot for the pleasure of the audience, this
portrays self-sacrifice, courage, consistency and endurance,
all of which Shideh possesses.

In her large production, Shideh, similar to Van Gogh, yet even
more, has looked at, and contemplated about everything
over and over before conveying it onto the canvas. Therefore,
like her demeanor; she has had a stable and calm upward
progression.

One can say that the sole portraits dominantly depicted in
Shideh’s work are self-portraits, like a diary. In truth, they are
daily mental reportages of an artist. In her work, from the
portrayal of a young girl with radical emotions, full of desires,
fears and instabilities, she has now reached a woman who is
calm and composed with perhaps no other desires; a woman
that no longer fears, and nothing excites her much. And now
with the passing of that period, in her most recent works she
reveals the life of another young woman on exhibit. Perhaps
this is a young Shideh, someone the artist wants to grant
another path to, one that is simpler and less tense.



Untitled, acrylic on canvas, 170x150 cm, 2006
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Untitled, acrylic on canvas, 170x150 cm, 2006 81 Untitled, acrylic on canvas, 170x150 cm, 2006
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Untitled, acrylic on canvas, 170x150 cm, 2006




Untitled, acrylic on canvas, 28x28 cm, 2007 85 Untitled, acrylic on canvas, 28x28 cm, 2007



Untitled, acrylic on canvas, 24x18 cm, 2007 87 Untitled, acrylic on canvas, 28x28 cm, 2007



Untitled, acrylic on canvas, 24x18 cm, 2007 89 Untitled, acrylic on canvas, 24x18 cm, 2007



Untitled, acrylic on canvas, 170x150 cm, 2008 Untitled, acrylic on canvas, 170x150 cm, 2008




Handmade book of painting and poetry,
textile, cork sheet, acrylic and ink in wooden box,
93 45x40x5 cm, in 2 unique editions, 2009



Handmade book of painting and poetry,
textile, cork sheet, acrylic and ink in wooden box,
95 45x40x5 cm, in 2 unique editions, 2009
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Untitled, watercolor and pencil on paper, 100x70 cm, 2009



Untitled, pencil on paper, 100x70 cm, 2009 99 Untitled, pencil on paper, 100x70 cm, 2009
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Untitled, ink on paper, 50x70 cm, 2009

101

Untitled, ink on paper, 50x70 cm, 2009



103 The Animal Playland, acrylic and mirror on canvas, 140x140 cm,2009



Untitled, watercolor on paper, 50x70 cm, 2010 105 Untitled, watercolor on paper, 50x70 cm, 2010



Untitled, watercolor on paper, 80x60 cm, 2011 107 Untitled, watercolor on paper, 80x60 cm, 2011



Untitled, watercolor on paper, 80x60 cm, 2011 109 Untitled, watercolor on paper, 80x60 cm, 2011



Untitled, ink on paper, 100x70 cm, 2011 111 Untitled, ink on paper, 100x70 cm, 2011



Untitled, ink on paper, 100x70 cm, 2011 113 Untitled, ink on paper, 100x70 cm, 2011



Untitled, ink and collage on cardboard, 100x70 cm, 2014 115 Untitled, ink and collage on cardboard, 100x70 cm, 2014



Untitled, ink and collage on cardboard, 100x70 cm, 2014 117 Untitled, ink and collage on cardboard, 100x70 cm, 2014



Untitled, acrylic on paper, 39x29.5 cm, 2016 119 Untitled, acrylic on paper, 39x29.5 cm, 2016



Untitled, pen, pencil and collage on paper, 95x50 cm, 2016
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Untitled, pen, pencil and collage on paper, 95x50 cm, 2016 123 Untitled, pen, pencil and collage on paper, 95x50 cm, 2016



Untitled, pen, pencil and collage on paper, 95x50 cm, 2016 125 Untitled, pen, pencil and collage on paper, 95x50 cm, 2016



Untitled, pen, pencil and collage on paper, 95x50 cm, 2016 127 Untitled, pen, pencil and collage on paper, 95x50 cm, 2016



Fereydoun Ave
September 2016

The latest works 1 have witnessed in 2015 - watercolors
on paper - still deal with the human body but on a more
manageable scale and are not so overwhelming but even
more vulnerable and fragile yet determined. All artists that
have personal obsessive visions suffer for it. Their universe is
alonely one populated by dreams and nightmares : imagined
by real. The only way that the artist tries to share this vision
is to reach out through their obsessive work. Shideh Tami's
work has never had a vast audience because it is so personal
and uneasy and rooted in private anxiety and that’s because
nothing has changed in the Islamic Republic of Iran.
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Fereydoun Ave
December 2011

She wrote poems before she did painting. She didn't self-
portraits at a time of confusion, fear and paranoia when no one
dared to. It's not easy being an artist that expresses one self
in figurative vocabulary especially if you are a female in Iran.
That's courage and that's what she has in abundance. Courage
and obsessive working habits: Drawing, Painting, Prints,
Sculpture and Books.

Courage convictionand hard workisa very strong combination.
Her style is strong is strong and uncompromising: you either
love or hate it. Many people are intimidated by her work. So
much courage in one person is rather intimidating but maybe
that's whatart and artists are all about: courage conviction and
hard work.
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Untitled, plaster, paper, glass, rust and metal, 70x40x30 cm, 1999 131 Untitled, plaster, rust and metal, 70x40x30 cm, 1999



Untitled, plaster, lapis color, colored keys and horseshoe, 70x40x30 cm, 1999 133 Untitled, plaster, 70x40x30 cm, 1999



135 Artist’s Studio, Tehran 1999



Untitled, bronze, 8x8x4 cm, 2003 137 Untitled, bronze, 8x8x4 cm, 2003



Untitled, bronze, 8x8x4 cm, 2003 139 Untitled, bronze, 8x8x4 cm, 2003



Installation View at Golestan Gallery, 2003 141 Untitled, bronze, 8x8x4 cm, 2003



143 Installation Views at Etemad Gallery, 2005



Used, acrylic on printed image
aluminum can, polyester and plexiglass
145 12x12x12 c¢m, 2005



Used, acrylic on printed image
aluminum can, polyester and plexiglass
147 12x12x12 cm, 2005



Used, acrylic on printed image
aluminum can, polyester and plexiglass
149 12x12x12 c¢m, 2005






Artist’s Studio, Tehran, 2016



